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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene. Texas 

keonord Burford Ed. D. 
Choirman, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahan 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Phd 
Chairman, Dept. of Music 


Boylor University 
Woco, Texas 
Danie! Sternberg, Artist Diploma 
Dean Schoo! of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texos 
Robert Floyd, Chairman 
Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jock W, Kay, M.M.Ed. 
Deportment of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D 

Chairman, Dept. ot Music 


Hardin-Simmons University 
Abilene, Texas 

williom S. Mathis, Ph.D 
Director, School of Music 


Howord Payne College 
Brownwood Texos 

E.N. Elsey, M.M 
Choirman Dept. of Music 


Incarnate Word College 

Son Antonio, Texos 

Sister M. Agnesine, B.M., M.M. 
Choirman, Dept of Music 


Lomar State College of 
Technology 

Beaumont, Texos 

George M. Parks M.M MA. 

Chairman, Dept of Music 


Mory Hardin Baylor College 

Belton, Texos 

J. Campbell Wray B.M., M.A. 
Mus. D., Director 

Dept. of Music 


McMurry College 
Abilene, Texas 
Richard C. von Ende Ph.D 
Choirmon, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texos 

Ph.D 

Chairman, College of Fine Arts 


Erno Daniel 


North Texas State College 
Denton, Texas 

Kenneth N Cuthbert, Ph.D 
Deon, Schoo! of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Morie, M.M 
Director, Dept. of Music 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 

Sem Houston State College 

Huntsville, Texas 

William Lee, Ph.D. 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, Schoo! of Music 


ee Texas Stote College 
an Morcos, Texas 

Ira Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texas 


Jomes C MeKinney, B.M., M.M. 


Dean, Schoo! of Music 


Southwestern University 

Georgetown Texas 

John D. Richords, BFA. 
MMEd., Deon, 

School of Fine Arts 


Stephen F Austin Stote 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 

Alpine Texas 

Glen Francis Davis, B.S., M.A. 
Chairmon, Dept of Music 


Texas Christion University 
Fort Worth Texas 

Michael! Winesonker Ph.D. 
Choirman, School of Music 


Texos College of Arts 
and Industries 
Kingsville, Texes 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texos Lutheron College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairmen, Div. of Music 


Texas Southern University 
Houston, Texcs 

Nicholos L. Gerren, Ph.D. 
Head, Dept. of Music 


ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmlie, Ed.D. 
Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso. Texas 

E, A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texes 
william Thornton Ph.D. 
Chairman, Dept of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
Kenneth R, Hartley, 
Chairman, Dept. of Music 


West Texos State College 
Canyon, Texeos 

Ted J. Crager, M.S., M.A. Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texes 
Robert E. Hoffman, 
Chairman 


Blinn Junior College 
Brenham, Texeos 

Mrs. J.C. Lauderdale, M.M., 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texes 

R.B. Golemon, M.A. 
Chairman, Dept. of Music 


Decatur Baptist College 
Decotur, Texas 

Clyde J. Garrett, Mus.D, 
Chairman, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman Schoo! of Music 


OFFICERS 


Dr. E. A. Thormosdgoard 
Dr. William S, Mathis ... 
Dr. Donald W. Morton ... 


Dr. Michael Winesanker 


eer eT ee Executive Secretary 
eer rere Te Past President 


DIRECTORS 


Dr. Harold Mueller 
Dr. Bernhardt Tiede 
Dr. Kenneth N. Cuthbert 


Terry Serre oS Director 
eo eT ee ee ee ee Director 
TT Cee CST a ee Director 


SCHOOLS 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jack W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthal|, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
Donald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texes 

Mrs. Robert Mershol!, B.A M.Ed, 
Chairmen, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M. 
Head, Dept. of Music 


wherton County College 
Wherton, Texas 

Charles pyan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texes 

Gladys M. Glenn, M.Mus., 
M.A., Mus.D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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Texas Music Educators 
Association 


Herbert Teot, President 
304 Meadowbrook Drive 
Longview, Texes 

Bryce Taylor, Vice-President 
Bond cirmon 
Box 224, Three Rivers, Texos 

Horry Lontz, Vice-President 
Orchestra Choirmon 
5323 Willow Bend 
Houston 35, Texes 

Ceri J. Beat, Vice-President 
Vocal Chairman 
1426 Bel Air, Abilene, Texos 

Lete H. Spearmon, VicePre ident 
Elementary Choirmen 
4103 Erath, Weco, Texas 

J. Campbell Wray, Vice-Presic« 
College Chairman 
Mery Hardin Boylor College 
Belton, Texas 

Philip G. Boker, Immediote Past 
President 
1305 West Evans Drive, 
Lufkin, Texas 

D. O. Wiley, Executive Secretory 
Box 3038 Ellwood Station 
Lubbock, Texos 


EX OFFICIO MEMBERS 


F. W. Sevage, State Director 
Music Competition Festivals 

V. J. Kennedy, Director of Curriculum, 
State Education Agency 


Texas Band Masters 
Association 


Fred Prentice, President 
High School, Rankin, Texas 
Bobby Geisler, Ist. Vice-President 
206 Linores, San Antonio, Texas 
William W. Wendtland, 2nd Vice-President 
1911 George, Rosenberg, Texas 
Ted J. Crager, Sec.-Treas. 
West Texas State College, Canyon, Texas 
Pat Patterson, Exec. Sec. 
Sweetwater High School, Sweetwater, Tex. 
Ralph E. Burford, Sgt. at Arms 
343 Hollywood Drive, Edinburg, Tex. 


American String Teachers 
Association 


George W. Robinson, President 

2613 22nd. St., Lubbock, Texes 
Gilbert Fierros, Vice-President 

231 Dunning, Sen Antonio, Texes 
Herry Lentz, Secretar 

5323 Willow Bend, Houston 35, Tex. 
Leo Reynolds, Trecsurer 

4105 Rendell! Drive, 

Wichite Falls, Texes 
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Founded in 1915 by the late A. L. 
Harper, renamed in 1934 and publish- 
ed by Dr. Clyde Jay Garrett. Pub- 
lished 1941-47 by Dr. Stella Owsley. 
Incorporated in 1948 as National by 
Harlan-Bell Publishers, Inc. Publish- 
ed 1947-1954 by Dr. H. Grady Harlan. 
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From TVhe 


It is again time to pay your 61-62 
dues. Pay them before your first 


region meeting, if possible, or if 


this is impossible, you may pay 
them to the region secretary at 
your first meeting. This does not 


mean you cannot pay your dues 
any other time of the year. You 
can pay them any time you want to, 
but it is much more convenient to 
you and to the home office if the 
dues are paid well in advance of 
the clinic-convention. 

We till three options. 
Option I is full active membership 
in TMEA and the MENC. Option II 
is full active membership in TMEA 
and associate membership _— in 
MENC. Option III is full 
membership in TMEA 
cost of each option 1s 


have 


active 
only. The 
listed on the 
membership enrollment card, 
which is part of this magazine 
Many of our people paid their 
registration fee of $5.00 in advance 
last vear and received their clinic- 
convention badge through the mail 
well in advance of the state meet- 
ing. Those with whom we 
talked were very happy 


have 
that they 
had paid their registration fees in 
advance because they did not have 
to sweat out the long registration 
lines which are an unhappy experi- 
ence in spite of the fact that we 
have a working on 
registration at the = clinic-conven- 
tion. It just simply takes time. 
The Executive Board met in Dal- 
la August 17. 18 and 19 and 
planned al 
1962 
While we are on the time of 1962, 
the dates for the clinic-convention 
will be February 1, 2 and 3, 1962. 
Mark this on your calendar NOW. 
There will be an addition to the 
program which should prove most 
interesting, and certainly be a 
worthwhile endeavor. This addition 
is the College Students’ Section of 
the College Division which will 
function with a band. a choir and 
an orchestra for the first time in 
the history of the Association. The 
music education professors in the 
colleges and the universities should 
encourage this type of activity from 
the very beginning. This section 
has a full slate of officers which 
we will list at a later date. 
Now that we are squared away 
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dozen people 


very fine program lot 





on the 


substitution of marching 
band for P.E., this, with the ap- 
proval of the Board of Education, 
will alleviate much _ uneasiness 
which was generated last spring. 

Here’s hoping all of you a very 
successful school year. 


Items Of Interest 


Joe Frank, genial Ex-Band 
Chairman of the TMEA, is moving 
from Harlingen to Richardson. In 
fact, he has already moved. All of 
us join in wishing Joe the very best 
of everything. His band was one of 
the honor bands at a recent TMEA 
Convention. 





Bryce Taylor, our wonderful 
Band Chairman for TMEA, is mov- 
ing to Alice from Three Rivers for 
the beginning of the new _ school 
year. Bryce has made an enviable 
record at Three Rivers, and in 1960 
his band was the honor band in 
Class A and played a concert in the 
municipal auditorium in Austin 
during the TMEA Convention. 

The American Bandmasters As- 
sociation Invites your participation 
in the annual ‘“‘Ostwald Band Com- 
position Contest” 

There has been made available 
to the American Bandmasters As- 
sociation an annual gitt of $500 for 
a band composition award to be 
administered by a special commit- 
tee ot the American Bandmasters 
Association. 

The purpose of this commission 
is to discover new talent in ofter- 
opportunity to 
participate in a band composition 
contest. 

The composer has to be spon- 
sored by an ABA member. For full 
details write Captain John F. Yes- 
ulaitis, U. S. Air Force Band, Boll- 
ing Air Force Base, Washington 25, 
a. 

If you have something worth- 
while, it will not be difficult to find 
an ABA member to sponsor your 
composition. 


Ing. composers an 
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Band Division 
Notes 


Bryce Taylor, Band Chairman 


This column will contain a 
resume of important items for all 
directors involved with TMEA or 
related groups for the entire school 
year of 1961-62. Referenc » to this 
issue and column will possibly be 
made from time to time during the 
next nine months, so file it away 
for future use. 

1. As a help in communication it 
is requested that each region elect 
a person to serve as the band di- 
vision correspondent for TMEA. 
That person’s name should be sent 
to D. O. Wiley and Bryce Taylor 
immediately. All matters pertain- 
ing to TMEA band workings will 
be channeled through the above 
person so pick someone who will 
handle all band affairs for your 
region thoroughly and let us know 
who it is. 

2. Honor band auditions were 
held August 20th in San Antonio 
during the TBA meeting. Results 
were not available at the time of 
this writing but will be published in 
the next issue. Bands nominated as 
honor bands from their own region 
were: 


AAA C, Co, 3, & 
Classification Classifications 
Region 

1 None 


Estacado Jr.—Plainview 

2 Snyder 
Robert Lee Jr.—San Angelo 

3 Belton 
Lamar Jr.—Temple 


4 Kilgore 

Sabine 
59 La Marque 

Crosby 
6 Seguin 

Boerne 
7 None None 
8 Pecos 


Bonham Jr.—Odessa 
9 Weslaco 
Gay Jr.—Harlingen 
10 None None 
11 Phillips 
Panhandle 
12 Nederland 


Woodrow Wilson Jr.—Pt. Arthur 


13 None None 
14 None None 
15 Paris 


Union Grove 
16 Port La Vaca 
Industrial 
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17 Kerrville 
Porter Jr.—Austin 

There are several reasons for a 
region showing no representative 
above. Some regions never an- 
swered letters concerning these 
auditions, region thirteen (El Paso) 
has no bands of the classifications 
eligible, some bands nominated are 
changing directors and therefore 
are not eligible. 

3. Page numbers for Area try- 
outs will be published in the next 
issue of this magazine. This was a 
source of much trouble last year 
mostly because of poor reading and 
loss of the issue the pages ap- 
peared in. This will serve as notice 
to get a copy of next month’s issue 
if you might have any students in- 
volved in this year’s tryouts. 

4. Probably the first scheduled 
TMEA event of the new school year 
will be your regional meeting. This 
is the best time to pay the dues 
and thereby be in the clear for 
future TMEA participation by you 
and your students. They can not 
take part in any TMEA activity un- 
less their director is a paid-up 
member for the year of July Ist, 
1961, through June 3lst, 1962. Very 
few directors have paid dues for 
this term as yet. 

5. Second event of the year will 
be a new idea in the working of 
our association. This will be an 
area meeting for members of the 
state board of directors with the 
association paying partial expense 
for the three officers of each 
region that comprise that board. 
Topics concerning the operation of 
the TMEA at both region and state 
level will be taken up with recom- 
mendations being made for refer- 
ence to the state board meeting 
during the annual convention in 
February. It is thought this meet- 
ing will fill a vacant place in the 
workings of an _ association as 
large as TMEA has become in the 
past few years. 

6. The housing arrangements for 
the February meeting are basically 
the same as last year. The Adol- 
phus Hotel will be the center of 
band housing with special dormi- 
tory rates of three dollars for three 
or more students in a room. The 
Dallas hotels promise ample rooms 
for all TMEA people in attendance. 

Changes in the makeup of the 
convention including the shorten- 
ing of the Friday night concert, the 
addition of a college student sec- 
tion with a possibility of a per- 
formance by one of their groups 
during the convention, a short per- 
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Ohristnas 
Greetings 
A BAND BOOK 


Concert Size — 9x12 


Arranged by 


MRLE J. ISAAC 


CONTAINING 


18 CAROLS 


and 


8 
Characteristic 
Concert Numbers 


Children’s Christmas March 
Arr. by M. J. 
O Come Little Children, Jolly Old 
Saint Nicholas, Jingle Bells 


Isaac 


Christmas Processional 
Arr. by M. J. Isaac 


Adeste Fideles, O Sanctissima 


Christmas Spirituals 


Arr. by M. J. Isaac 
Rise Up Shepherds, Mary Had a 
Baby, Go Tell It On the Montain 


Dance of the Sugar Plum Fairy— 
from the Nutcracker Suite 
P. I. Tschaikowsky 
Piano Solo with Band Accompaniment 
March of the Toys—from 
babes in Toyland 


Toyland Waltz—from 


babes in Toyland Victor Herbert 
Toyland, Never Mind, Bo-Peep 


Victor Herbert 


Sleigh Ride W. A. Mozart 
Novelty with Swiss-type Tuned 
Hand Bells 


O Holy Night— 


Cantique de Noel Adolphe Adam 


CONDUCTOR $2.00 
ANY OTHER PART — 85c 


Send for a FREE 
Conductor or Cornet Book 


To BELWIN, Inc. 


Rockville Centre (L.I.) N.Y. 
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UNIVERSITY 


School of Fine Arts 


, 
Ar endowed Schoo! of Fine Arts 
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NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 
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JOHN D. Richards, Dean 
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AMERICA 
COMPOSE 
and their music 


will again be 
featured in 


KEYBOARD JR’S 
EDITORIAL 
PLANS FOR 
1961-62 


Our special 
recordings, 
co-ordinated 
with the 
magazine, will 
include the 
following: 


N 
RS 





ANDERSON: Sleigh Ride, The Syncopated Clock, 
Sandpaper Ballet. 

BARBER: 2nd Movement, Violin Concerto. 

COPLAND: Buckaroo Holiday from Appalachian 
Spring 

GERSHWIN: An American in Paris, Rhapsody in 
lue. 

HARRISON: Canticle No. 3, excerpt. 

HERBERT: March of the Toys, from Babes in Toy- 
land. 

IVES: The Greatest Man 

MACDOWELL: To a Wild Rose, In Autumn, By oa 
Meadow Brook, from Woodland Sketches 

PIERPONT: Jingle Bells 

PISTON: The Incredible Fiutist, excerpts 


All on one 12” high-fidelity, long-playing viny- 
lite record, $4.90 each. SPECIAL PRICE OF 
$3.50 only to subscribers. Please add 50c 
packing charge on all orders. ORDER TODAY! 


KEYBOARD JR. 


the magazine for music appreciation 
Dept. TX, 1346 Chapel St., New Haven 11. Conn. 
a ee 
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Orchestra 
Division 


Hear Ye, Orchestras of Texas: 

You are invited to participate in 
the 1962 TMEA-State Fair Music 
Festival. This important yearly 
classic takes place in Dallas on 
Tuesday, October 10, 1962. The in- 
formation received from festival 
director, Mr. Jack Mahan, states 
that the Music Festival this year 
plans to have as its honored guest 
Mr. Walt Disney. Again the com- 
bined orchestral groups will ap- 
pear as a massed orchestra to per- 
form musical selections from Mr. 
Disney’s movies, carrying out the 
Fair theme, ‘‘Exposition of Music’’. 

The following selections will be 
performed by the combined festi- 
val orchestra: 

1. Medley-Time — Concert Or- 
chestra Folio, arranged by Frank 
Erickson, published by Bourne 
(numbers from Snow White and 
Pinocchio. ) 

2. Snow White 
ranged by Paul 
lished by Bourne. 

3. Highlights from State Fair — 
Rodgers, arranged by Bourdon, 
published by Williamson-Chappell. 

The State Fair Music Festival 
provides an excellent opportunity 
for the individual orchestras to 
perform in the Hall of Fame Audi- 
torium, Fairgrounds. Every or- 
chestra director should make the 
supreme effort to take his organi- 
zation to this very colorful event. 
Such a trip provides the group 
with the impetus needed to get 
things underway for the year and 
places the orchestra in the lime- 
light. If a director of a small or 
less advanced orchestra so desires, 
his group may participate with the 
massed orchestra at the evening 
performance without performing 
individually during the day. 

It is not often that orchestras 
have the opportunity to offer their 
members the excitement and 
pleasure of a trip which holds so 
much value. Mr. Jack Mahan, Fes- 
tival Director, is eager to have a 
large orchestral participation. 
Please direct your inquiries and ac- 
ceptance to him at 2019 Bradford 
Drive, Arlington, Texas. Informa- 
tion concerning housing may be ob- 
tained from Mr. George Royster, 
6231 Reiger, Dallas, Texas, who is 
Housing Chairman. 


Fantasy — ar- 
Herfurth, pub- 
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I believe the music selected to 
be performed by the All-State Or- 
chestra at the February conven- 
tion will provide a challenge to the 
members of each orchestra. It will 
also provide the large symphonic 
sound needed by an orchestra for 
the Grand Concert in the Conven- 
tion Arena. The decision to omit 
the string numbers by the All-State 
High School Orchestra for this con- 
cert was arrived at after a discus- 
sion with several directors through- 
out the state. The opinion was ex- 
pressed that any string number is 
lost in such a vast arena and 
should be confined to a regular 
concert hall. The Barber Adagio, 
which was beautifully played last 
year, was thoroughly enjoyed by 
all who could hear it, and much 
disappointment was expressed by 
great numbers of people who were 
unable to hear it. Following is the 
list of numbers to be performed by 
the All-State Orchestras: 


All-State High School 
Symphony Orchestra 

1. Rienzi Overture - Wagner — 
published by Kalmus. 

2. Bacchanale from Samson and 
Delila - St. Saens — published by 
Kalmus. 

3. Symphony No. 5 - Shostako- 
vitch - Fourth Movement — pub- 
lished by Kalmus. 

All-State Youth Orchestra 
(formerly TMEA Youth Orchestra) 

1. Overture in D Major - Schu- 
bert-Johnson — published by Kjos. 

2. Capriol Suite for String Or- 
chestra - Peter Warlock — pub- 
lished by Curwen — Movements lI, 
2, 5, 6. 

3. Dance of the Clowns - from 
The Snowmaiden (Snegouratchka) 
Ri-nsk) Korsakoff — published by 
G. Schirmer. 

4. Overture to Samson - Handel- 
Mueller — published by Ludwig. 

(Notice the change of TMEA 
Youth Orchestra to All-State Youth 
Orchestra.) 

The Baker Hotel will again be 
the headquarters for the Orchestra 
Division, with the All-State High 
School Orchestra rehearsing in the 
Crystal Ballroom and the section- 
als following much the same for- 
mat as the previous year. Due to 
a previous convention commitment 
by the Baker Hotel, we will be un- 
able to have the All-State Youth 
Orchestra hold its activities there. 
However, we are very pleased with 
the arrangements that have been 
made with the Adolphus Hotel to 
have the Youth Orchestra rehear- 


(Please turn to page 10) 
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The Vocal 
Chairman Writes 


By Carl J. Best 


Here on the first of August, I 
find myself set about by various 
activities and duties: the state text- 
book committee and its exacting 
responsibility; the planning of the 
year’s work for TMEA, both the 
convention days and the ear asa 
whole; the special day o! music 
for the State Fair of Tex: the 
constant persuit of music litere ture 
for school and church; and Ixsily 
but most paramount, the finding 
and enlisting of singers to perform 
the music. I am sure that you are 
occupied in a similar way. 

It would be fine if I could inspire 
us all with some new word — some 
intriguing new philosophy. But in 
this day of many voices raised in 
many directions, I simply feel that 
we should look to the new teaching 
year with even a greater sense of 
responsibility — that of helping stu- 
dents develop a finer way of life 
through the art of music. The next 
paragraphs deal with some mat- 
ters pertinent to the year’s work. 

The clinician for the 1961 All- 
State Choir is Robert Fountain of 
the Oberlin Conservatory of Music, 
Oberlin, Ohio. Mr. Fountain also 
teaches at Union Theological Sem- 
inary, New York City, in the sum- 
mer. By the time this magazine 
gets to you, the actual list of 
choral music for the 1962 All-State 
Choir will be in the hands of music 
houses in Texas. It will also ap- 
pear in the October issue of this 
magazine. 

Mr. Jack Mahan is busy with 
plans for music day at the State 
Fair of Texas. This is the tenth of 
October (Tuesday). He has asked 
that you notify him directly about 
your plans to bring students to this 
activity. Whether you are bringing 
a few students, or a group of 
choirs, or a choir to sing a special 
concert in the Hall of State, what- 
ever your plan, please write to: 

Mr. Jack Mahan 
2019 Bradford Drive 
Arlington, Texas 

You will be interested to know 
that plans are under way to do 
part of the rehearsing on the shady 
side of the stands. The music for 
the Cotton-Bowl show will be re- 
leased later. 
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Elementary Division 


Ideas For You 
In Sixty-T'wo 


By Leta Hooks Spearman 


Welcome to a new and I hope 
exciting and rewarding’ school 
year. Especially do we welcome 
the new teachers. You have chosen 
one of the most wonderful profes- 
sions because you are training 
minds and hearts and because you 
have music to teach for music’s 
sake and to enrich your total 
school program. 

In the August issue of the Texas 
Music Educator - Southwestern 
Musician I promised you some new 
ideas for the 1961-’62 year. Many of 
the consultants, supervisors, and 
teachers are still vacationing, but 
we have three contributions which 
I feel will be of value to you. 


Interesting Musical 
Experiments With 
Two-Way Closed TV 


By Paul Bergan, Dir. Music Ed. 
Galveston, Texas 


For several years James W. 
Hardie, Director of Galveston’s Re- 
sources Department, has been con- 
ducting teaching experiments over 
TWO-WAY closed-circuit TV. Les- 
sons originate in a central studio 
which is connected through coaxial 
cables with most of the city’s ele- 
mentary schools. Last year, as a 
first experiment musically, a se- 
lected group of viewers saw a pro- 
gram over two TV screens set side 
be side in the administration’s 
board room. My part was as fol- 
lows: 

The audience saw me on one 
screen directing an elementary 
choir in a school on one side of the 
city, a teacher playing the piano 
accompaniment, while on a second 
screen appeared an elementary 
choir on the other side of the city 
with no director or accompanist, 
but singing the same music with 
the first choir exactly as though 
they were performing side by side 
in the same room. How did they 
keep together? The conductorless 


(Please turn page) 
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choir could see me on a TV screen 
conducting the first choir and 
could hear the piano accompani- 
ments clearly. 

In March of this year we tric 
another unusual experiment: O 
elementary choirs had all prepared 
the same music for an all-city 
music festival, but had yet never 


performed it in mass under my 
direction. This time I conducted 
from the central studio and a 


teacher played the accompani- 
ments on a spinet piano. In front of 
me on individual TV screens I 
could see the faces of each choir. 
The selection was announced, the 
choirs asked to sit in erect singing 
positions, and then I raised my 
hand for the preparatory beat and 
the rehearsal was under way. 
When I _ stopped beating they 
stopped singing and listened for in- 
structions or corrections, then 
started again. The experiment 
proved successful and as a result 
of this twenty-minute rehearsal the 
final interpretation of each num- 
ber was ‘‘set’’ for future rehearsals 
of each individual group. 

While it is known many success- 
ful one-way closed circuit TV les- 
sons have been presented in Cin- 
cinnati, Louisville, Hagerstown, 
and elsewhere, it is believed — at 
least we have been told — that the 
Galveston experiments are among 
the very first presented on Two- 
Way Closed Circuit TV. Two-way 
means that the teacher can talk to 
the classes listening and they in 
turn can talk back, and each can 
see each other. The 
ask a question and 
answer. 

‘‘Nothing 


cess’ 


teacher can 
classes can 


succeeds like — suc- 
so, it was only natural and 
I was eager, to cooperate when in- 
vited to try some music apprecia- 
tion. The lessons presented were 
carefully planned and rehearsed. 
Briefly. a 20-minute typical lesson 
was somewhat as follows: 

Seated at a spinet piano in the 
studio, I talked to the children as 
I would in regular class. I told 
them the lesson for the day was 
about ‘‘How A Symphony Is Com- 
posed,’’ and since we were going 
to hear the first movement of the 
‘‘Unfinished Symphony,”’ I started 
by telling them in story form inter- 
esting events in Schubert’s life. 
Then they learned about the cus- 
tomary four movements which was 
followed by a short explanation of 
‘‘sonata’’ form or the basic form 
of one particular movement. I 
played the themes on the piano and 
in some instances the children 
sang these back on neutral syl- 
lables. They could follow each 
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theme since it appeared on a large 
studio chart written in large notes 
and on a large staff. I ‘‘dissected’’ 
the first movement (‘‘Dissected”’ is 
a good term in Galveston and well 
understood because of the local 
medical college). Then came the 
highlight of the lesson — the pre- 
sentation of a most thrilling sound 
—film of the Vienna Philharmonic 
Symphony Orchestra playing this 
first movement. I introduced the 
orchestra by saying, ‘“‘the orches- 
tra has just finished tuning, the 
houselights are being dimmed, — 
see, the conductor has raised his 
baton, now let’s watch the orches- 
tra play this first movement!”’ 

During the orchestra’s playing 
my running comments served to 
preserve and maintain interest. My 
part of the lesson ended with the 
ten-minute sound film and after I 
had answered a couple of chil- 
dren’s questions, such as ‘“‘why 
were all the violins seated on one 
side, the ‘cellos on a_ different 
side’, etc. Then each individual 
teacher referred to her follow-up 
questions we had submitted. Na- 
turally, we had also prepared some 
getting-ready suggestions, such as 
study of the instruments involved, 
orchestra seating plans, etc. 

Who knows what the future holds 
for this completely new type of 
mass instruction? 


Cornet —- Trumpet 
Tone 


Edited by 
J. FRANK ELSASS 


The University of Texas 


The most fundamental technique that 
a student of the trumpet must master is 
the correct production of a musical 
sound. The first and most important 
consideration is a 
proper concept of 
good tone. This, 
especially to the be- 
ginner, is difficult 
because of the dance 
band tone quality 


which he hears 
daily. Not only 
does the_ student 


hear the wrong type 
of sound, but also 
he sees a false type 
of production in that the performer 
gives the impression of a great strug- 
gle to get the sound. He turns red and 
goes through many unnecessary actions; 
in fact, a trumpet player would last but 
a short time if he used such force. This 
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is not meant as criticism of the dance 
musician, but as a caution that such a 
procedure does not aid in building a 
trumpet player. 

The first impression a teacher should 
give to the student is one of freedom; 
the ease with which a tone is produced 
is the necessary concept he must first 
acquire. To arrive at this first impres- 
sion a good posture should be stressed; 
through good postur>, breathing will 
become a more natural process. The 
beginner has so many things upon 
which to concentrate that if these con- 
c pts, along with body posture, come 
before playing, they will iid in the 
production of a musical to 

The freedom of sound, © ‘ich is 
necessary to good tone qua is 
achieved only through coo: Lio! 
which comes from a proper balance be- 
tween lips and breath. By balance is 
meant the more tense the muscles of 
the lips, the more pressure the lips can 
take without injury or fatigue. This 
does not mean that at any time an ex- 
cessive amount of pressure should be 
used, but a uniform pressure that in- 
creases slightly as the muscles of the 
lips become more tense and the breath 
pressure increases. A uniform pres- 
sure is necessary in order to give a tone 
body and quality. 

Because of the small apertur> (open- 


ing) of the lips, the student often tries 
to play with a tight or small throat op- 
ening. Here again the concept of a 
flowing of air is so very necessary. A 
good practice is to suggest the syllables 
“ah” or “tah” to the student. Caution 
him to think a singing tone; such con- 
centration on singing tone should help 
him to avoid tensions and help to pro- 
duce a tone with ease. Buzzing the lips 
is not a bad practice in itself, but often 
causes a student to become tense 
through his efforts to buzz. 

A teacher must remember that just as 
a baby must first learn to stand alone— 
then walk—then run, so the student must 
first learn to produce a good sound- 
then dynamics—then range. The initial 
sound should be about a mezzo-forte 
and held only four or five seconds. The 
length of the sound is not so important 
and actually causes the student to be- 
come tense if held too long. It is not 
important that the sound be a certain 
pitch, either a middle C or second line 
G: freedom of sound is the important 
thing to keep in mind. 

After the first tones are produced, 
the tendency to move too fast in range 
and speed is the cause of many troubles. 
It is well to remember that in the first 
six weeks a student forms habits which 
he uses the rest of his trumpet playing 
days. If these are right and he has 
learned his lessons well. he should have 
littl: difficulty in producing a good 
tone. (Reprint from Sept. 1954 SWM.) 
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Success Through Music 
For Mentally Retarded 


By Miss Lois Richardson 
Poe Elementary School 
Houston, Texas 


One of the goals that all teachers 
of the mentally handicapped strive 
for is to guide each of her children 
to be a happy, well-adjusted per- 
sonality, with a sense of security 





secure this goal, the music pro- 
gram can play an important part. 
If, then, the music teacher who 
has the privilege of working with 
these youngsters will set up some 
goals of her own, she may con- 
tribute greatly in the field of 
special education. 
These goals may include: 
1. To bring about a sense of be- 
longing 
2. To develop a group feeling 
3. To bring a feeling of success 
4. To develop a willingness to 
share and take turns 
5. To experience the joy in cre- 


(Please turn to page 9) 
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New Quicksteps for Your 
FALL BAND SHOWS 


CAMELOT arr. Philip Lang 


from Lerner & Loewe’s “Camelot” 


CLIMB EV’RY MOUNTAIN arr. John Warrington 


from Rodgers & Hammerstein’s “The Sound of Music” 


DIS-DONC, DIS-DONC arr. Warrington 


that crazy song from “Irma La Douce” 


EXODUS—main theme arr. Warrington 


Ernest Gold’s great song from the film “Exodus” 


THE FIFTY STARS—marching song with SATB 


dedicated to Hawaii and Alaska 


MAKE SOMEONE HAPPY arr. Lang 


from Comden, Green & Styne’s “Do Re Mi” 


RIDIN’ HIGH arr. Warrington 


a snappy Cole Porter favorite 


THANK HEAVEN FOR LITTLE GIRLS arr. Warrington 


from Lerner & Loewe’s “Gigi” 


THAT’S ENTERTAINMENT arr. Warrington 


Dietz & Schwartz's rousing song featured on the Jack Paar Show 


TOGETHER WHEREVER WE GO arr. Lang 
from Styne & Sondheim's “Gypsy” 


Each, $2.00 with 64 parts! 


The Chappell Group 


609 Fifth Avenue, New York 17, N. Y. 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 
$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,—you pay noth- 
ing in advance. We supply on consignment 
your choice of THREE VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization's name and picture. 
You pay after you have sold the candy and 
return what you don't sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(66°.% profit to you on cost). There's no 
risk! You can't lose. Mail in coupon today 
for information about MASON'S PROTECTED 
FUND RAISINC DRIVES. 





a 
) Mr Groner Ratsen, Dept.SM9 | 
| Ma-on. Box 349, Mineola. N.Y. j 
| Gentlemen: Please send me, without | 
1 obligation, information on vour Fund | 
1 Raising Plan. j 
Name 
1 Age if under 21 ee 
; Address l 
{ Organization 
| Phone —-s ] 
| City es State ! 
es 


Maw Candies, Ine... Mineola. L. 1. N.Y. 
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Open Letter to TMEA 


Dear Colleague: 

Prof has asked me to write an 
article for the magazine concern- 
ing my apopintment to the positior 


of Director of Music Activities fo1 


the University Interscholastic 
League. This office was formerly 
held by Mr. F. W. Savage, who has 
accepted a position with the Austin 


Public Sthools. Because of the dif- 
task, I have adopted 


an open letter to each 


In November of 1946, Mr. Sav- 
« became the first Director of 
lusic Activities. His appointment 


nceided with the transfer of the 


c¢ contest to League sponsor- 
Under Winston's leadership 
c contest in Texas gained 


lature, respect, and an education- 
previously unknown. 
Through his leadership the contests 
have become a cooperative project 
of educational administrators and 
music educators. Because of this 
sort of leadership. music contests 
have become meaningful and com- 
plementary educationally. For this 
vp 


erateful. 


{ 
1 


leadership, we are deeply 





N. G. Patrick 
It is the hope and the intention 
of vour new Director to continue 
the ame philosophy, and af) pos- 
sible to develop the competition- 
festival to ereater educational 


Value and service I] have worked 
With Winston for the past eight 
veal In developing many of the 
activities related to and within the 
contest itself. In order to avoid the 


(Please turn to page 14) 
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ating something beautiful. 
The secret that all music teach- 
ers should constantly be aware of 

that the technical difficulties 
must never stand in the way of the 
enjoyment of the activity. If the 
goal is too high, or the competition 
too great, all is lost. Standards can 
always be raised, but the begin- 
ning must be on the level where 
the child can suceed immediately, 


and then move in sequence with 
many small successes along the 
way. Emphasis is never on the 


perfection of the music perform- 
ance, but rather upon the reaction 
of the child to the activity. 


It has been said that ‘‘music 
means success’’ when’ working 
with mentally handicapped chil- 


dren. This certainly must be true. 
A resourceful music teacher will 
always find something in her pro- 
gram that will interest and give 
pleasure to each and every one in 
her group. If there is one who is 
bored or another who is a _ be- 
havior problem, she may well stop 
to consider whether or not she has 
failed that child. 

The singing of simple songs may 
be the answer for the majority in 
the room — the feeling of belong- 
ing, achieving, and creating. How- 
ever, there are apt to be one or 
more who do not take part. There 
may be a speech problem, or per- 
haps the child is shy. The resource- 


ful teacher may find in the child 
a mechanical aptitude, in which 
case she should gather materials 


and guide him in making percus- 
sion instruments. When the instru- 
ments are complete they should, of 
course, be used to accompany 
songs sung by the other children 
immediately. The shyest of chil- 
dren will usually respond in time 
when encouraged to play upon a 
drum or other banging type of 
instrument. The smallest attempt 
should receive pfaise. 

A child who has been consistent- 
ly frustrated over failure in the 
tool subjects may blossom forth 
when folk dancing is introduced. 
The resourceful teacher will see 
that some counting and language 
is involved in the dances. 

The hyperactive or brain-injured 
child may become calm and more 
in tune with his_ surroundings 
through the music class. It has 
been found that children who are 
easily distracted and who find it 
impossible to remain in their seats 
more than a few minutes at a time 
have become calm and cooperative 
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when a quiet record was played. 
Indeed, guided listening should 
play an important part for all the 
children, since it will carry over 
into their leisure time activities. 

Thus, in planning activities for 
the year, a teacher must under- 
stand each individual child’s needs. 
She should plan to help each child 
gain further insight into his capaci- 
ties so that he will in turn gain 
confidence in his abilities. 

This can be a tremendous chal- 
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Band Division 

formance by the all-state reading 
band before the general session on 
Saturday and improved scheduling 
of clinics and rehearsals so to elim- 


inate conflicts of interest wherever 
possible. 
8. Any requests for convention 


features should be relayed as soon 
as possible as the deadline for final 


programming is not far off. Many 
of the proposed changes and hoped 
improvements that are made each 
year are begun through members 
suggestions. The only item so far 
suggested that got nowhere was the 
one dealing with cutting the price 
of luncheons in the hotels, they just 
can’t do it for a function as large 
as we have. 

§. State Fair 


bands are being 
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briefed througn Jack Mahan of 
Arlington State and any informa- 
tion you might want concerning the 
TMFA day at the Fair in October 
should come from him. 

10. One of the duties that befell 
this office was the auditing of the 
association’s books and the setting 
up of a preliminary budget. This 
was done at the association office 
in Lubbock in conjunction with 
Herbert Teat, Carl Best and D. O. 
Wiley. Any one who is wondering 
about the financial end of TMEA 
is welcome to question any mem- 
ber of this committee and will be 
given an informed straight forward 
answer I am sure. I once again re- 
quest and offer any help possible 
in doing what is possible for each 
other in this business of directing 
bands within the framework of 
Texas schools. Feel most free to 
call on this source for any help it 
might provide and above all use 
all parts of TMEA to better your 
own situation in all possible ways. 
That is one of the duties of the as- 
sociation and its officers—to help 
you do your best work. 





ORCHESTRA DIVISION 


sals in the Grand Ballroom and the 


sectional rehearsals in various 
other rooms there. 
At our State Executive Board 


planning meeting the following 
rates were confirmed by the Baker 
and Adolphus Hotels: 

1. Three or 
room, $3.00; 

2. Single, $6.00; 

3. Double, $8.00: 

4. Twin, $10.00: 

9. ‘i win, plus $3.00 for each addi- 
tional person using rollaway. 

We feel fortunate in being able 
to secure the following clinicians 
for the All-State Orchestras: Guy 
Fraser Harrison, conductor of the 
Oklahoma City Symphony Orches- 
tra, will conduct the All-State High 
School Orchestra. Dr. Robert H. 
Klotman, Director of Music Edu- 
cation, Akron, Ohio Public Schools, 
will direct the All-State Youth Or- 
chestra. 

We know from the work of both 
of these men at some of our past 
conventions that the orchestras 
will be in excellent hands. 

Being a member of the executive 
board of TMEA has already been 
quite a rewarding experience for 
me. I found the planning meeting 
in July especially informative and 


more persons to a 


(Page 13 Please) 
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Extended Music Areas 


By Aline Jones 
Reinhardt School, Dallas, Texas 


No longer does Modern Music 
Education limit its bounds to Sing- 
ing and Listening! Singing and lis- 
tening will always take precedence 
in the Music Program of our pri- 
mary, elementary and secondary 
schools, but to say these two areas 
take care of our obligation to a 
child’s equipment in the field of 
music is to say we are ‘“‘short- 
changing’’ him. Never sas music 
been so much a part of the daily 
(and nightly) life of child anc adult 
as it is now through such chai 
as the highly developed radio, 
stereo, cinema, church and so 
programs. The field of musical 


| therapy is fast coming to the front 


and who knows what depths are 
being sounded with the sick body 
and mind through highly skilled 
nurses who are probing, deep with 
music, into maladies they have not 
been able to reach otherwise? 

If we are to look toward the apex 
of this full personal musical equip- 
ment for the individual, certainly 
it has to be begun early. One must 
grow into music gradually and 
completely. It cannot be attained 
in large doses, nor can it reach its 
fullest measure by spasmodic ex- 
posures and a scant distribution of 
experiences. If we are to provide 
a well-balanced musical diet for 
him, much study, ingenuity, re- 
search and finally that thing we 
call in education—-vlanning—must 
be included. 

It is the duty of the art teacher 
to teach, preach and live art. It is 
the duty of the arithmetic teacher 
to think mostly in terms of calcu- 
lations. Every field has its repre- 
sentative (the teacher) who ‘“‘ad- 
vances the cause’’ of his particular 
subject. So the music teacher dedi- 
cates himself to the task of selling, 
projecting, establishing and indoc- 
trinating his under-study with 
music, music, music! 

Where do we go in music edu- 
cation beyond singing songs and 
listening to music? The directions 
and routes are too numerous for 
any program to ever be able to 
embrace. The school day, week, 
month and year can never appor- 
tion the precise time adequately to 
include every activity and advant- 
age that any field offers. Certainly 
we cannot teach everything in 
music. Much frustration has been 
experienced by the conscientious 
teacher when he trys. 

Along with the singing and lis- 
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tening, and, in recent years per- 
formance, rhythmic expression and 
creative work, can be _ injected 
other phases which are found to 
make for child interest and that 
general broadening which we are 
striving for. In my own work in 
the Reinhardt School I find a gen- 
eral musical interest among the 
children in their church and junior 
choir participation. I have a large 
chart of a church (done by the art 
teacher and children) and stencils 
of a boy and girl. Those who join 
their choir may have a stencil (boy 
or girl) and color it to suit their 
hair, eyes, etc., and print their 
name on the open book they are 
holding. These are cut out and 
added to the group in front of the 
Church until by the end of the year 
a large group of Choristers is as- 
sembled in front of the Church. 
Pride in seeing their names and 
‘‘pictures’’ among the group stim- 
ulates them to join their respective 
Church Choirs and is recognition of 
worthy participation in music out- 
side of school. We call the group 
the ‘‘Reinhardt Choristers.”’ 

Attendance to the Youth Sym- 
phony Concerts can be stimulated 
graphically in several ways. Since 
children love to see their names 
put up, a bus labeled SYMPHONY 
and children (cut-outs), running 
(across the bulletin board) to 
catch it, is a delightful reminder to 
join the “Reinhardt Concert- 
Goers.”’ 

Another graphic display for those 
who go to the Saturday morning 
symphony is a large picture of the 
Symphony (in our case drawn by 
the Art Department) with the audi- 


ence chairs in front (facing the 
stage) and each child’s name 
printed on the back of a chair. 


They can hardly wait to appear in 
the audience as a concert-goer! A 
gold dot is pasted under their 
names for each time they attend. 

Children who study piano, band 
or strings, can be recognized on a 
large chart done in three parts, 
one for each type of instrument, by 
placing their names on the division 
in which they are studying. We call 


this the ‘‘Reinhardt Talent Bu- 
reau.”’ 

All of the above are merely 
“‘stimulators’’ and do not require 


much class participation or much 
class time, but carry a tremendous 
influence with the children, plus 
definite and tangible evidence of 
music beyond the ‘‘call of duty’’— 
so to speak! 

I feel that children can be 
brought up to identify composers, 
their music, their country and their 
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AT YOUR 
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JACK CREEL 


SOUND-ON-FILM SPECIALIST 
3308 - 41 st 
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SACRED HEART DOMINICAN COLLEGE 
- MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 














FINE ARTS DEPARTMENT 


ST. MARY‘S UNIVERSITY 


Offers Excellent Training in: 
Theory - Composition - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B.M., M.M. 


Chairman, Department of Music — San Antonio, Texas 











TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings 

Winds TRINITY UNIVERSITY BAND 
Organ H. Vernon Hooker, Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 


MUSIC DEPARTMENT CHAIRMAN-Dr. William Thornton 


715 Stadium Drive San Antonio, Texas 








John J. Morrissey 


VIVA MEXICO 


A Symphonic Suite made up of impressions gleaned from the 
Composer's travels throughout Mexico 


@ VIVA MENCO ; available complete: F.B. $30.00* S.B. $40.00* 


PROCESSIONAL’ An Indian sacrific.al processior 
FB. $6 5 $8 SC 
FIESTA OF THE CHARROS, -Br ant horsemen at the Rodec 
$1 5 
THE BELLS OF SAN MIGUEL Ho 
SB. $8.50 
PUEBLA OE £O6 re: The spirit of Mexico's 
C $| - 50 
panane “The vitality rk and ¢ ety of Mexico City 
FBR $6 SB 8 50 


®all sets ine de Full Score. 
A New Publication for the Pre-Band 


TUNERAMA 


y RAE HANSEN and H. DUDLEY MAIRS 
easonal songs, famous copyright popular songs, 


to the Pyramid of the Sun 


Cathedral! bells 


most Spanish city 


nents, solo or in ensemble 
>9rogram moterial for pre-band students 
mentary band methods with simple melodic material 
toharte piano, or chord organ accompaniments 
y interesting. costs only 50c 


FREE reference Scores, and a FREE copy of TUNERAMA, 
Write Dept. $3 


MARKS MUSIC CORPORATION 


I36 West 52nd St. New York IS. NY. 
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period all in one big concept if) 
they are provided with a chrono- #Z/ 
logical arrangement of the com-f ols 
poser’s picture with the year of 
his birth (not necessarily the year | 
of his death) on the bulletin board. B) 
This is permanent display, and } Bo 
can be constantly referred to as 
they hear the music. From Bach MU: 
1685 to any present day composer. | Rut 
They readily acquire the ability to Co.. 
recognize composers works though $2.9 
the composition may be new to lr 
them. Style in music is fascinating ' 








to them and they love to show their _ 
ability to recognize Bach as | and 
against Stravinsky. ie tati 
Such charts in the class room rel 
for constant reference as: cre 
‘“‘A Melody Steps Up pol 
A Melody Steps Down con 
A Melody Repeats gy 
A Melody Skips Up | ter 
A Melody Skips Down.”’ }) abi 
helps to establish the concept of to 
Melodic Progression. to 
Another: : s 
‘The Elements of Music } of 
1. Rhythm clu 

2. Melody the 

3. Harmony yy ex! 

4. Form te 

5. Color’’ ua 
gives them an analytical approach Ca 
to their listening? Let them tell )) tic 


which element they hear the th 
strongest in a recording they are 
listening to. Show, with eyes ha 
closed, by their fingers. 1. for ; 
rhythm, 2. for melody, etc. Psi 
The beat patterns should always 


te 

be up for reference. gr 
3 ou 

iH RAL ES Bb: 
Rhythmic patterns and Melodic it 
paterns which are basic ‘“‘go over” - 
better if they are in sight and > 
available for class reference. te 
(One would wonder if there is ° 


any room left, but there is!) Each ' 8 
music room is richer if there is a 


picture file and if children are e! 
taught the use of file. When play- a 
ing Mendelssohn’s ‘‘Fingal Cave’’ al 
Overture, to be able to pull a pic- re 
ture of this cave from the file and 12) 
show it makes the music come to e" 
life. Too, find Mendelssohn in our is 
Composers and see his year of fe 
birth and the period he lived in. v 


All add up to enrichment of the E 
child’s Musical World. It takes a 
years to build a good picture file 
for a Music Room but it pays off. V 

Music is one of the richest of all é 
fields. Everything can be taught f 
through music if we but tap the 
resources available and venture I 
far into ‘‘extended areas.’’ ( 
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By H. GRADY HARLAN, Ph.D. 
Box 89, Brownwood, Texas 


MUSIC AT YOUR FINGERTIPS, 
Ruth Slenczynska, Doubleday & 
Co., 1961, N. Y. 117 pages, price 
$2.95. 

In this book the author ‘‘care- 
fully examines the necessary per- 
sonality factors, physica! :trength, 
and the imaginative and aterpre- 
tative powers of the indi... ual in 
relation to the piano’’. We ‘OV- 
ered is piano technique which 
pold Godolsky describes ; 
conclusive’’. He further state 
‘‘Technique implies complete mas- 
tery of the keyboard, including the 
ability to produce beautiful tone, 
to use the pedal sensitively, and 
to memorize’’. 

The author gives the principles 
of ‘‘practicing piano’’. Her con- 
cluding statement on practicing is 
that ‘‘the pianistic problem doesn’t 
exist that cannot be solved by de- 
termining imagination. No individ- 
ual, no book has all the answers’’. 
Concluding the chapter on prac- 
ticing piano, she says: ‘‘Many of 
the most important solutions are 
in your head, your heart, your 
hands’’. 

Every TEACHER, every MUSIC 
STUDENT should read her chap- 
ter on ‘‘Building A Concert Pro- 
gram’’. Few musicians have thor- 
oughly mastered this important 
facet of musicianship. Moreover, 
it has not been taught sufficiently 
in our Schools of Music. In conse- 
quence, how is the young teacher 
to gather-up a variety of good rep- 
ertoire, and thereafter put it to- 
gether psychologically, and musi- 
cally in good taste and for good 
effect. This author once reviewed 
a book on program construction 
adversely, because while listing a 
representative number of concert 
programs, there was no critical 
evaluation of the program. Miss 
Slenczynska has done a most ef- 
fective chapter on this subject, 
worth the cost of the book to every 
Band Director, Choral. Director 
and Applied music Teacher. 

BRAHMS, HIS LIFE AND 
WORK, Karl Geiringer, Doubleday 
& Co., 1961, N. Y., 344 pages, 
Anchor book price $1.45. 

Dr. Geiringer is a skillful nar- 
rator. By virtue of having been 
Curator of the archives of the Soci- 


(Please turn to page 16) 
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(Orchestra Div.) abilities of all the members of the 
board. 
Plan to attend your regional 
enjoyable, due largely to the ef- meetings! 


ficient manner in which our presi- 
dent, Herbert Teat, conducts bus- 
iness and the congeniality and cap- 








TEXAS WESLEYAN COLLEGE 
Fort Worth, Texes 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 











FOR YOUR 
FOOTBALL SHOWS... . “ALL-STAR 


Composed and arranged by RUSSELL WARD 


hae i 9 colors sran JAZZ ON PARADE 


collection of stirring 
marches, arranged FOR BAND 
just for marching bands 
by Russell Ward. 
Strong marching beat 
and ease of playing make 
this ideal for top band 
this fall. Undoubtedly 
the season's greatest 
band book . . . a must for 
every band’s library. 

sic PUBLISH 


= ene me - 


RUSSELL WARD 






o ert! oo 
Contec 81 28 teehee 





THEODORE FPRESSER COMPANY 
Beye Mowe, Fenncriveste 








Consult your local Music Dealer 
THEODORE PRESSER COMPANY 


SINCE 1883 Bryn Mawr, Pennsylvania 











NEW FANFARES FOR BAND PRECISION ENTRANCE & EXIT ROUTINES 


Price $2.00 ea. Field Band Arrangentents (46 parts) with Matching Routines 
Dunford’s Fanfares (5) No. |! Completely Worked Out — $2.00 Each 
Keys—C-G-F-Bb-Eb 
Dunford’s Fanfares (5) No. 2 Phalanx Patrol—Downfield Drill—Arr. McDonald 
Keys—G-F-Eb-Ab-Gb 
Dunford’s Fanfares (5) No. 3 American Patrol—Entrance—Arr. Dunford 
Keys—C-F-Bb-Ab-Db 
Dunford’s Fanfares (5) No. 4 America—with fanfare America the Beautiful— 
Keys—Bb-Eb-Ab-Db-Gb Entrance—Arr. Casavant 
Dunford’s SPECIAL Fanfares ; 

(4) No. 1 Battle Hymn—Exit—Arr. McDonald 
Keys—Bb-Bb-Eb-Eb 

Dunford’s SPECIAL Fanfares 1812—Exit—Arr. Casavant 

4 ~ 

oN FAb-Ab Girl | Left, The—Entrance—Arr. Casavant and 
Williamson Fanfares Set A (5) McDonald 


illi Fanf t 
mana nee ae 2 Yellow Rose, The—Entrance—Arr. Cassavant and 


BOOKS BY A. R. CASAVANT ae 
Precision Drill Team—$7.50 Old Woman Who Lived in the Shoe 
Precision Flash—$7.50 (a gridiron skit)—Torver 4.00 


Staggered Block Drill 
Movements—$7.50 
Manuva! of Drill—$2.00 


The Precision Drill Squad—$4.00 DRUM CADENCE BOOKS 

BOOK... !—Precision Drill $7.50 

BOOK |!—Precision Drill! Line Schinstine-Hoey—Drum Cadences 

Movements—$7.50 for all occasions 60 
BOOK |1!—Block Formation 

Drill—$7.50 Schinstine-Hoey—40 New Street Cadences 75 
BOOK !V—Street Parade Drili—$3.25 

BOOK V—Phalanx Drill Hoey—Tenor Drums Front 75 
Movements—$7.50 

BOOK Vi—Field Entrances— $7.50 Schinstine—Swingin’ Drum Cadences 75 


Complete Catalogues Upon Request — Also Free Scores For Band 


SOUTHERN MUSIC CO. 


1100 Broadway Box 329 San Antonio 6, Texas 
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believed that combining the two of- 
fices under one head would be the 
best procedure to continue the con- 


(From Page 8) 


duplication of services, many ol tests and services without disrup- 
the summer activities have been tion. Dean Eddy of the Extension 
co-sponsored to develop a broader Division, with Dean Doty, College 
scope of influence. The combining of Fine Arts, and Mr. Kidd, Direc- 
of both finances and personnel pro- tor of U.I.L., has initiated cooper- 
vided us with greater facilities ative policies which will make it 
either individually could have possible to increase the scope of 
and enabled us to develo; , our activities 
pricy m. So tee & sity ani The organization of the U.I.L. is 
eu “ ; ange as tructured to serve the schools of 
so Cw the State through the designated 
S Wi iter much di administrative officers. The Legis- 
( I¢ ( a fee 


lative Council, composed of twenty- 
administrators, 


for all contests and 


school 


| 
ve pubdile 


1 = 
makes the rules 





New Publications! 


MUSIC FOR YOUNG ORCHESTRAS 


Compiled and arranged by 
C. PAUL HERFURTH 


Program material progressively arranged from 
very easy to intermediate—WITH FULL SCORE. 
Here is a collection that will make the orchestra 
period the highlight of the day. Even though 
your strings are in the first position and your 
winds are in the training stage, the entire group 
j will be delighted with playing these attractive 

; orchestra pieces. Included is a tasteful di- 
versity of chorales, waltzes, marches, folk 





Bult Sense 5.00 songs, as well as themes from the classics. 
Piano 2.00 
Parts, each 85 (Send for Free copy of the Ist Violin Part) 


Melody Book For Strings 


Composed or arranged by MERLE J. ISAAC | 
WITH FULL SCORE. | 


Viola*, and Cello* carry the melody in unison and octaves. 
This reinforcement builds confidence in the beginner and shows him 
the melodic possibilities of his instrument. 
introduced. 


Eleven easy pieces for young string players, 
Violin*, 


Pizzicato chords are also 


*May also be played as solos with piano accompaniment. 


Full Sccre 2:00; Piano 1.00: Parts, each .60 


DESCANTS FOR JUNIOR HIGH SINGING 
Compiled and arranged by IRVIN COOPER 
A collection of melodies with descant which provide a singing experience 
that will both extend and develop the total vocal range of the members 
of the junior high choir. (04244 85 


a 
Order from your local dealer or from 


CARL FISCHER 


INC. 


62 COOPER SQUARE, NEW YORK 3, N.Y. 


Boston e Chicago e Dallas 
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establisnes procedures for the op. 
eration of such events. It is to this 
council that additions, deletions, o: 
changes in the contest are pre. 
sented. Depending upon the natur: 
of the projected change, the peti- 
tion is either approved or rejected 
at the annual meeting or deferred 
for study or vote by all member: 
schools. Assisting the Director of 
the League in his manifold duties 
are several Directors of various 
activities of the League, the Direc- 
tor of Music Activities being one of 
these. In order to bring the music 


contests to those who are _ the 
closest to it, the directors, the 
Music Advisory Committee was 


formed. This Committee consists 
of one elected delegate from each 
of the seventeen Regions of the 
State. It is through your Regional 
delegate that you make_ you 


wishes known concerning the con- 
test, rules and procedures. From 
time to time Regional or Area 


meetings will be called to discuss 
vital problems related to com- 
petition-festivals, music problems, 
and projects. Furthermore, I will 
be available to attend any Region- 
al meeting to discuss matters re- 
lated to music contests or music 
education. 

The summer program wiil be 
geared to your needs and desires. 
For the past three or four years 
this office, with the U.I.L., has of- 
fered workshops, conferences and 
institutes for the improvement of 
contests and those activities re- 
lated to contests. This past sum- 
mer members of the Music Selec- 
tion Committees, Marching Band 
Workshop, and the Adjudicators 
Institute have made suggestions 
for a: other summer. Plans have 
been initiated to include these in 
the summer activities program. If 
as Many as twenty or more people 
will combine their thinking to pre- 
sent a problem, we will make 
every possible effort to provide the 


facilities and personnel for the 
study. 

Another area concerning musi 
education about which you wil 
hear more in the future is that of 


recruiting the talented students for 
music and music education. In the 
past twenty-five to thirty years, 
music education has attracted, in- 
tellectually and socially, a very 
high calibre person. The present 
demands for academically _ tal- 
ented people in all areas of teach- 
ing need not preclude our continu- 
ing to attract this type of person. 
Public pressures, high salaries in 


(Please turn to page 16) 
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Seattle World’s Fair 


To Invite Music Groups 


Singing groups from throughout 
the nation will have a chance for 
the spotlight at the Seattle World’s 
Fair, taking place from April 21 
through October 21, 1962. 


A “World of Music’’, complete 
with vocal groups, choirs, glee 
clubs and choruses is being 


planned for Century 21 Exposition, 
first U. S. World’s Fair in more 
than 20 years, it was ann unced by 
Harold Shaw, associate of 5. Hurok 
and Director of Performing Arts 
fo rthe Seattle event. 

Shaw, with Frederick Vogel, As- 
sisting Director, is scheduling 184 
days of music, to be presented in 
the fair’s performing arts halls 
which include a new Opera House, 
Small Theatre, Arena and Stadi- 
um. 

Vocal groups will play a large 
part in the program, designated as 
the ‘Fair World of Song.’’ Special 
citations will be given the chorus, 
glee club or choir selected as the 
official ‘‘singers of the day.”’ 

‘‘We will invite only the best in 
quality and international appeal,’’ 
Vogel said. He is especially inter- 
ested in music representative of a 
region, or reflecting local color. 

Since Seattle World’s Fair of- 
ficials anticipate an attendance of 
over 10,000,000, including citizens of 
more than 30 countries who will 
exhibit at the fair, groups who 
specialize in national and cultural 
music of foreign lands will be fea- 
tured on special days honoring 
those countries. Other programs 
will be planned as attractions for 
children’s days, sports days, and 
days honoring many of the 50 
States. 

Letters of application, accom- 
panied by a tape recording and/or 
record, may be sent to Vogel at 
the Seattle World’s Fair, Seattle 9, 
Washington. Information should in- 
clude the size of the unit and ac- 
companying personnel. 

Housing for performers’ and 
supervisory aides can be arranged 
through Expo-Lodging, which pro- 
vides listings and rates. of accom- 
modations, and which may be con- 
tacted at the same address. 
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RICHARDS MUSIC CORPORATION © 
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RMC /REYNOLDS 
Contempor 


BBL Sousaphone 







FIBERGLAS 


‘129 


Choice of two school colors 


MODEL SU-14 


and 3-letter school identi- 
fication for $25 additional. 


This is the world’s only Sousaphone built to artist specifications 
with bows AND bell all strongly made of genuine Fiberglas by 
Owens-Corning. Finish of this Contempora artist model is just 
as smooth and deluxe as its twin all-brass model . . . a favorite 
of fine Sousaphone players for many years. Significant differences 
of the Fiberglas model are elimination of extra weight (10 lbs. 
lighter) and complete freedom from dents in the most vulnerable 
areas. Special acoustical properties of the Fiberglas model 
provide cleaner tone definition, mighty power without distortion 
or “cracking,” and faster response. This new Contempora is 
NOT a student model copy but is artist built throughout. Com- 
pare this beautiful instrument’s appearance with any other 
Sousaphone ... play it in comparison and be doubly sure! 


Elkhart, Indiana UU) 4 ] 


the most respected VA 
name in music 








An Outstanding Series 
Created Especially for the Youthful Band! 


YOUTH CONCERT SERIES 
For BAND 


(Quarto Size) 


Practical and playable selections arranged to 
dynamically encourage Class “‘C’’ and “D” 
Bands and to provide a basis for full expression. 


CHORALE and PRELUDE 


Chorale by Julius Weiss Prelude No. 20 by Frederic Chopin 


Arranged by C. PAUL HERFURTH 
Full Band $4.00 * Symphonic Band $6.00 


LINDA MUJER 


(Guaracha) 
by Rafael Duchesne 


Arranged by MERLE J. ISAAC 
Full Band $4.00 * Symphonic Band $6.00 


GALLANT OVERTURE 


by Domenico Savino 


Arranged by ROBERT HAWKINS 
Full Band $5.00 °* Symphonic Band $7.50 


OYE NEGRA 


(Guaracha) 


by Johnnie Camacho and Noro Morales 


Arranged by MERLE J. ISAAC 
Full Band $4.00 * Symphonic Band $6.00 


OVER THE RAINBOW 


by E. Y. Harburg and Harold Arlen 


Arranged by C. PAUL HERFURTH 
Full Band $4.00 * Symphonic Band $6.00 


FESTIVAL DAY 


(Overture) 


Composed and Arranged by PAUL THOMAS 
Full Band $5.00 * Symphonic Band $7.50 





Send for FREE Condensed Scores! 


THE BIG 3 MUSIC CORPORATION 


Sales Agent for Robbins Music Corporation * Leo Feist, Inc Miller Music Corporation 


1540 BROADWAY ® NEW YORK 36,N. Y. 
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industry, family pressures, and 


less frequently, counselors, influ- ‘ 


ence the student of many talents 
to choose fields of work which may 
appear to be more remunerative, 
but which offer less personal satis- 
faction for musically talented stu- 
dents. If music education is as val- 
uable to society as we believe, it 
becomes our responsibility to re- 
cruit the most talented and gifted 


persons we can locate to perpetu- | | 


ate this culture for future genera- 
tions. 
Best wishes to all of you for a 
successful school year. 
Cordially yours, 
Nelson G. Patrick 





—BOOK REVIEWS 


ety of Friends of Music in Vienna 
during the time 1930-1938, he had 
access to all of the Brahms’ letters 
as well as all other known data 
dealing with the life and works of 
this great man. Dr. Geiringer is a 
Ph. D. from the University of Vi- 
enna, and at present, having be- 
come a citizen of the U. S. in 1945, 
is Chairman of the History and 
Theory as well as the Department 
of Graduate Studies at Boston Uni- 
versity. This book was originally 
published in Vienna in 1936. How- 
ever the revised edition was pub- 
lished in the U. S. in 1947. It in- 
cludes some forty additional 
Brah letters. 

the book contains twenty-two 
chapters, an appendix and an in- 
dex. The first two chapters are de- 
voted to his father and mother and 
to his childhood and youth. The 
newly-accessible letters give 
hitherto unknown information re- 
garding his parents, good but poor 
and humble people. They lived in 
a very undesirable community, 
but his mother made things, even 
so, attractive to her three children. 

There is a much longer and 
more sane description of the 
Brahms relationship with Robert 
and Clara Schuman, his derange- 
ment, death, and Brahms later as- 
sistance to Clara and her seven 
children. It is a readable book. It 
would be good if all musical chil- 
dren could buy this Anchor edition 
for $1.45. It would bless them for 
years to come in their dealings 
with life and music. 
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WHO MADE FIRST PLACE IN GUILD RECORDINGS 





The Biggest Prize of all, $1000, was won by James Dick, Pupil of 
Dalies Frantz, Austin, Texas. 
$500 went to Jack Guerry, (Event 3 for Guild Teachers only. (Mr. Guerry 


studied with Silvio Scionti, San Marcus). 
Event 6 - (Collegiate sophomores) First Place to Shirley Masinter, 


pupil of Henri Pantillon, Austin 
Event 8 - (H.S. Diploma Winners: Sharon Van Cleave, pupil of Q’Zella 


Oliver Jeffus, Fort Worth. 

Event 12 (In Guild Auditions 5 to 9 years) Virginia Puckett. (Nina Over- 
leese, Tyler) 

Event 13 Frances Bryant (Nina Overleese) 

Event 15 - Leslie Wells (William McKamie, Waco) 

Event 16 - Cindy Cole (Isabel Scionti; Glenn Young (Mrs. L.W. 

Wofford, Tyler) 

Event 18 - Bobby Dale Mitchell (Jessie D. Trulove, Tyler) 

Event 20 - David Golub (Betty Lief Sims, Dallas; Susan Jarratt, (William 
H. Chaisson, Houston) 

Event 22 - Sharon Parker (William H Chaisson, Houston) 

Event 23 - George Williams (Mozart Hammond, Houston) 

Event 25 - Cindy Cole and Phyllis George (Isabel Scionti) Kathy Shelton 
(Mrs. W. C. Huff, Tyler) 

Event 26 - Cindy Cole (Isabel Scionti) 


























Runners-up (Top 5%) 53 are Texans! 
2,305 entered in 1960 for these prizes given in 1961. 


Vational Guild of Prane » oe 


Founded 1929 by Irl Allison 


National Headquarters: Box 1113 Austin, Texas 
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UPRIGHT BB’ TUBA 
MODEL X2168 


UPRIGHT E° TUBA 
MODEL X2165 





BELL FRONT 
B> BARITONE 
MODEL X2162 






Custom made in Paris, France by interna 
tionally famous Couesnon & Cie. of the 
finest French Brass to conform to American 
band requirements 


Superb tone easy to produce through 
clear, unobstructed air passages 


Designed for effortless handling whether 
in concert or on the march 


Lustre finished in hard lacquer with hand 
ground nickel silver valves, nickel plated 
Prices include lyre, Couesnon custom silver 
mouthpiece. 


BELL FRONT 
E> ALTO 
MODEL X2159 





Noted for its deep mellow 
tones, easy blowing and fine 
intonation. Upright construc- 
tion, perfect balance permit 
even smaller students to 
play better for longer 
periods, without tiring. 


$450.00 


Also available is the Bell 
Front model BB» Tuba. 


Model x2169/$495.00 


Engineered with perfect bal- 
ance on a smaller scale but 
with the deep sonorous 
tones of the BB> for grade 
and junior high needs. Easy 
blowing with good intona- 
tion, rigidly constructed. 


$375.00 


Also available in the Bell 
Front model E>5 Tuba. 


Model X2166/$425.00 


Outstanding Couesnon Bell 
Front Bo Baritone has rich, 
powerful tone... good in- 
tonation throughout scale. 
Rigidly constructed with 
hand ground nickel silver 
valves. Designed with angled 
valve section for easy han- 
dling, of fine French Brass. 


$250.00 


4-Valve 


Compact, well balanced with 
angled valve section for 
easy playing and handling. 
Masterfully constructed of 
the finest French Brass, 
smooth acting, hand fitted 
nickel silver valves, with that 
superb Couesnon tone qual- 
ity and hand construction. 


$175.00 


BARITONE (EUPHONIUM) 





For the name of your local Couesnon 
dealer write to The Fred. Gretsch 

Mfg. Co., 60 Broadway, Brooklyn 11, N.Y. 
Dept. 000 
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